
P O S T - H O C   D R A M A T U R G Y

overload 
abundance

responsive space

content 
indicating how 
things work

indicating 
trouble in 
operation

transparency of 
procedures

replacement of 
narrative with 
formal logic

minding the 
specific frame & 

context

false promises

filling the gaps

minding the 
specific frame & 

context

short-term 
hegemony

I. TECHNOLOGIES OF THE SPECTATOR
 traces, memory, residue
 humor
 indexing of time
 accumulation/subtraction

 homo-/heterogeneity of experience
 DRAMATURGY OF ATTENTION

 mobilization of capacities (cognitive, physical/kinesthetic, affective, desire)
 asymmetrical, yet reciprocal position

 immersion or distance or lateral perspective

II. FEEDBACK TO THE WORK
 differential reference frames
 trajectory of ouvre
 solidification, closure, reinforcement

 visible, invisible, pre-requisites for becoming visible
(crystallization)

 too noisy

III. INTERACT WITH THE CONTEXT
 translation work
 what’s remembered, what stays

 insertion in the art field context
 resonance in particular context

 zeitgeist

subjectification 
of spectator

intensive aware-
ness of time, 
stretched time

visual unfolding 
of the 

performance

extension of 
visual and audi-
tive perception

singualrization 
of experience

spectator nego-
tiating content

shift of 
perspective

BOREDOM AND 
SPECTACULARITY 

OF SMALL

division of gaze

PRAGMATICS?

reminiscences to 
performative act

trouble with 
mediation

joy of not 
knowing the 

propositions of 
the piece

intimacy with 
machines, pri-
vate experience 
of a reading

physical 
closeness as 

need

accumulation 
as constraint


