POST-HOC DRAMATURGY

I. TECHNOLOGIES OF THE SPECTATOR

_traces, memory, residue
_humor
_indexing of time PRAGMATICS?
accumulation/subtraction
__homo-/hetercgeneity of experience
¢ _ DRBMATURGY OF ATTENTION
§ mobilization of capacities (cognitive, physical/kinesthetic, affective, desire)

II. FEEDBACK TO THE WORK
differential reference frames

trajectory of ouvre

solidification, closure, reinforcement

visible, invisible, pre-requisites for becoming visible

(crystallization)

too noisy

ITII. INTERACT WITH THE CONTEXT
trapslation work
what’s remembered, what stays
resonance in particular context
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