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BLACK AND FORTH (2012)

They ask you in interviews to disclose your obsessions. You expect those questions but deem them too obvious. Your answer is already prepared: "My work is like science, and science is like pornography. You isolate one detail and expose it to observation, repetition, permutation. In the future everyone will watch only their own porn material, their own experimental home movies... This obsession with isolation and detail, this I call scientific method."

~ from the text of the performance ~

Black and Forth is about obsession, the obsession of watching, the obsession of forging a relationship between the observer and the observed, the obsessive search for the materiality of the invisible, the unexhibited and the unsubstantiated. Every scene on stage is a note to its own making, a note on the possibility of creating an image, a physiognomy of a world held as a promise in the image, the responsibility for the optical unconscious, a note to all that differentiates a technologically produced image from magic. The repertoire of this theater production has been determined by a translation of cinematic procedure and film production into theater. It is inspired by the work of authors and thinkers of structuralist film Tomislav Gotovac, Michael Snow, Slobodan Šijan and others. This production does not seek to translate one means of expression into another, but to inquire how theater must change to accommodate the showing of a cinematic object. We do not see film or theater as media, but as circuits of desire for the very apparatus of representation – BADco. as a theater collective understands the film script as a score of the image, the camera as a manual for watching, and film editing as the narrative function of theater. Theater which occurs in this meeting with film is already a place of missed opportunities, offering the viewer a visual contract with reality, a contract that depicts the eye as the performer, the theater as a watching reality. Returning to the theater what film had taken from it at the beginning of the twentieth century, and what film had left five decades later, we ask: What is the position of the viewer in watching? Are we related to the images that we see? Who are the off-screen, invisible people? When does the film extra become the performer, or the performer an extra in her own performance?

The theatre production Black and Forth is a continuation of the project Responsibility for Things Seen commissioned by the curators' collective What, How and for Whom/WHW for the 54th International Art Exhibition – la Biennale di Venezia. The audience will have a chance to experience a stage version of the installation presented in Venice. Software developer Daniel Turing has developed an interactive computer system for the project, one that records and stores video material and edits it algorithmically in real time.

The installation and the premiere of the theater production will be first presented in Zagreb in February 2012 as part of the exhibition of the Croatian participation at the 54th Venice Biennale One Needs to Live Self-Confidently... Watching.
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